Introduction
The Englishman Edmund Bohun wrote in 1693 that ‗The Picts Wall […] was the most ancient Boundary between England and Scotland; begun by Hadrian the Emperour to separate the Picts (or Barbarous Northern Nations) from the Civilized Roman-Britains, in 123' (Bohun 1693: 316) .
One of the major peoples of prehistoric northern Britain, the Picts, became closely associated with this Roman structure during medieval times when it was often called the Picts' Wall (Shannon 2007 ). Bohun's comments made a direct link between, on the one hand, Hadrian and the English and, on the other, the Picts and the Scots. He drew on one of the few classical texts that referred to the building and use of the Wall, a late Roman source that states that ‗ [Hadrian] was the first to construct a wall, eighty miles in length, which was to separate the barbarians from 3 the Romans' (SHA II: 2). The view that Hadrian's Wall formed the border of Roman/English civilization with Pictish/Caledonian/Scottish barbarism drew upon classical roots and has remained influential; it is a spatial measure that, whether it is used literally or ironically, establishes a hierarchy of relative civilization, placing the English in a dominant location (Hingley 2008: 91) .
In brief, Hadrian's Wall was built in the AD 120s and remained in use until the early fifth century (Fig. 1) . It is a substantial and complex monument, including an impressive stone rampart and V-shaped ditch that runs 60 miles across the isthmus between the River Tyne and the Solway Firth (Breeze 2006a) . It helped to define the boundary of the Roman province of Britannia for much of the period of Roman rule. The continuing visibility of the physical remains of the central section in medieval and modern times suggested that a frontier in this region of the EnglishScottish border was ‗natural' (Robbins 1998: 25) . The Antonine Wall was built in a broadly comparable form, but well to the north between the Clyde and Forth, in the AD 140s and was probably used for around 20 years before Hadrian's Wall was re-commissioned (Breeze 2006b ).
The Antonine Wall presents an alternative spatial referent for Lowland Scots, but one that rarely impressed English writers due to the greater physical and literary visibility of the Roman Wall (Hingley 2008: 86-7) .
The significance of Hadrian's Wall from medieval times to the twentieth century has been addressed (Birley 1961 , Shannon 2007 , Griffiths 2003 and Hingley 2008 , although less has been written about the Antonine Wall (for a review, see Hingley 2008 ). This paper takes a different thematic perspective to these studies, by adopting a genealogical approach that assess the roles played by the Walls in the creation and contestation of ideas of the identity of the peoples who constitute Great Britain. The material presence of these physical works formed the focus around which arguments about distinctions between peoples living to their south, north and west could be articulated, providing an anchor for relatively fluid national and regional identities. This paper seeks to show the complexity of the Roman Walls as referents in space and time, by addressing a limited number of literary and antiquarian writings (see Appendix). By drawing on sense of a marginality and place, some writers seek to create a solid historical foundation for national identities through reference to the Walls, where others aim to contradict the security of such understandings. The readings here are selected to indicate that the meanings of the Walls have not been set in stone-rather that interpretations have been transformed, contradicted, abandoned and re-cycled (Foucault 1989 ).
The texts date from a formative period in the construction of ideas about the identity of the peoples of the British Isles (Colley 1994; Colls 2002; Kumar 2003: 29-30; Young 2007) . The relevance of any form of concrete concept of nationhood prior to the nineteenth century is contentious (for discussions, see Kidd 1999, 1-6; Kumar 2003: 28-30 ), but it is evident from the sources quoted here that Hadrian's Wall had a particular relevance to the bounding of English space from medieval times, deriving from its location on the northern boundary of England and also from its ancient origin. Works by English, Scottish and Irish authors are addressed, some written by well-known literary figures. All but one of these texts were written by men, a bias reflecting the focus of research on Roman Britain prior to the twentieth century (Hingley 2008: 15) .
Spatial positioning
The particular relevance of Hadrian's Wall to these English, Scottish and Irish writers arose from its material nature-the security of knowledge of its ancient history, its origin as an imperial monument, its impressive monumentality, together with its physical location close to the border.
The spatial positioning of authors in relationship to the Walls is key-how did the location and physicality of these monuments lead, in certain writings, to their use as referents for personal and national identities? People re-locate their conceptual co-ordinates through the physicality of places (Colls 2002: 260) and the Walls represents powerful topographic barriers, lines to defend or to cross, to be emphasized or played-down. The frontier location of Hadrian's Wall, a long distance from London and Edinburgh, together with its monumentality and ruination, makes it a highly effective ‗theatre of memory' (Samuel 1998; Dietler 1998 )-a physically and deeplyhistorical liminal zone used to articulate important issues of identity. The historical depth of knowledge about both Walls created landscapes with dimensions in time as well as space (Calder 2006: 122) .
The spatial positioning of each writer, including place of birth or family origins, and the travels that they had undertaken in Great Britain and overseas are deeply relevant (c.f. Hulme and Youngs 2002) . Some writers experienced Hadrian's Wall directly by travelling to, or through, it (Nesbitt and Tolia-Kelly in press), others drew upon it without having visited. The Antonine Wall was also often a target for visitors and its location, some way to the north of Hadrian's Wall, helped in some writings to create an ambiguous territory between Walls, neither within nor without the inherited territory of imperial Rome. Wall identities are, therefore, often not simply inclusive or exclusive. The conceptual location of the author-within, between, or beyond the Walls-informed the identities defined through the medium of the monuments' materiality. The writers reviewed here relocated the co-ordinates of the Walls to suit their relative inclusion within, or exclusion from, the territory contained, but this spatial relationship to nationhood was not self-evident or predictable. By moving across the line of the Wall(s) in either direction and by moving overseas or into Britain from abroad, individuals relocated their Wall-identities, drawing upon the monument as a conceptual referent for nationhood. The English were no longer spatially contained within, or the Scots necessarily physically excluded by, Hadrian's Wall.
A contested frontier
The character of Hadrian's Wall in many writings appears to derive from its status as a contested landscape of great historical depth (c.f. Bender 1993) . In a study of sacred sites, Blain and Wallis (2004: 1) remark that boundaries and frontiers have significance as ‗spaces, both physical and intellectual, which are never neutrally positioned, but are assertive, contested and dialogic ' (c.f. Juffer 2006; Russell 2001) . The significance of Hadrian's Wall as a contested frontier derives from its materiality, its physical form, its geographical location and its history. Roman texts addressing conflicts between barbarians and Romans emphasized the contested nature of the Wall and, in the eleventh century, the frontier zone between the kingdoms of England and Scotland was settled in this area (Ellis 1988; Ferguson 1977: 10) . As a result, the English have long viewed the Wall as the boundary between themselves and the Scots. The dramatic remains of the monument lay on the English side of the frontier and the substantial ditch to the north of the stone rampart clearly excluded those beyond. From medieval times until the late sixteenth century, the land to either side of the Roman Wall was subject to invasion and disruption (Ellis 1999; Ridpath 1776) , perhaps replicating the unsettled nature of this landscape in late Roman times. The Wall's monumentality was supplemented by its readability. From the sixteenth century, Latin inscriptions regularly found among its remains, helped to project the image of a classical Roman identity onto the literate elite in England living within the Wall's protection (Hepple 2004 ). Hadrian's Wall projected an idea which the English have drawn upon intermittently since the Renaissance, that their culture was a direct result of the assimilation of Lowland Britain into the Roman empire (Hingley 2008) . Textual sources and ancient finds suggested that the Roman influence on Scotland was much less significant, while Ireland appeared to have seen little Roman influence at all (Robbins 1998: 25) . Despite this, from the sixteenth century, the Antonine Wall provided an additional source for Scottish intellectuals to draw upon ideas of classical origins (Hingley 2008, 87-8: 101-2) .
This zone either side of Hadrian's Wall was gradually pacified from the early seventeenth to eighteenth centuries, as England and Scotland became united into the single kingdom of Great Britain (Bosanquet 1956: 168) This emphasis on the violation of cleanliness is in keeping with Swift's other poems about women (Barnett 2007: 4 ; but see Doody 1999) , while his personification of England as male reflects a gender hierarchy within the countries of Great Britain. Swift's view of Ireland is far more positive: ‗I was reckoned to be as handsome as any in our neighbourhood, until I became pale and thin with grief and ill usage (Swift 1778: 377) .
In this account, the author draws a contrast between the Church of Ireland (Swift' 
Antiquarian arguments north and south of the Wall
The early eighteenth century was a period of considerable interest in the Roman Wall (Hingley 2008 : 101-2) and a dispute arose between two antiquaries-Scotsman Alexander Gordon and Englishman Robert Gale-over the meaning of Roman monuments. Gordon (c.1692 Gordon (c. -1745 , who probably originated from Aberdeen, well north of the Antonine Wall, had travelled to Italy and lived in London (Brown 2004) . Also an opera singer, he produced one of the most original antiquarian works of eighteenth century Britain, Itinerarium Septentrionale (Gordon 1727 ). This was a thorough and original account, but its reputation suffered from criticism from both his contemporaries and modern authors (Hingley 2008: 123) . (Brown 2004) , while Eric Birley suggested that his approach had more in common with ‗-popular‖ journalism' than with ‗methodological study ' (1961: 15) . Gordon drew a direct parallel between, on the one hand, the ancient Caledonians and Scots of his own day and, on the other, between the Romans and contemporary Englishmen. What is excluded by this perspective, however, is that the musings of Gale and other contemporary English writers were based on equally political considerations (Hingley 2008: 131-2 ). Gale's comments on the value of a Roman cultural inheritance for the English reflects the context of early eighteenth-century, Augustan, England, a society that claimed to be building upon and improving upon the example of classical Rome (Ayres 1997: 96-7) . The idea that the English to the south of the Wall had been made civil, while the Scots and the native Irish were excluded through their barbarity, originated during the later sixteenth century and has had considerable power since (Hingley 2000; .
Although this myth of English civilization has been a far more commonly expression since the eighteenth century than Gordon's claim, it is no less political. In the 1880s, Stevenson traveled to the South Seas and Samoa in an attempt to improve his health (Jolly 1996: 113; Mehew 2004) . In his book, In the South Seas, Stevenson amplifies the issues raised in his earlier work. He notes, during his sea travels, that:
Rebuilding the Pict's Wall to exclude the barbarians
I was now escaped out of the shadow of the Roman empire, under whose toppling monuments we were all cradled, whose laws and letters are on every hand of us, constraining and preventing. I was now to see what men might be whose fathers had never studied Virgil, had never been conquered by Caesar, and never ruled by the wisdom of Gaius or Papinian. (1896: 7; Jolly 1996: 113) .
This work imagines a kinship between the Scottish Highlanders and the Polynesians (Jolly 1996: 114; Smith 1998: 109-10, 234), a comparison that reoccurs in his later writings.
Elsewhere , narrative, and the demands he makes of his readers' (Jolly 1996: 114) . Clearly, in these writings
Stevenson uses his personal geography to think through the colonized identity of people of Samoa (Jolly 2006: 558) . Jolly suggests that Stevenson uses the Roman parallel to look at Britain north and south of the Wall, and to set this dichotomy in the context of contemporary Samoa.
Stevenson, as a Scot who had a particular sympathy with Highland culture, was a member of a community that had itself been the subject of English colonization. In recognizing a similarity between South Sea islanders and the ‗barbaric' Scottish Highlanders, Stevenson was positioning himself both as a victim of colonialism and as an intrusive colonial (Colley 2004, 5 ).
Jolly suggests that Stevenson's spatial positioning posed a number of challenges to his readers and to the then currently dominant (mainly English) models of imperial history (Jolly 1996: 119) . At this time, the dominant discourse incorporated the Roman past of Britain into a tale of contemporary British imperial greatness (Hingley 2000; Vance 1997 ), a form of history in which the colonized Picts or Samoans played a marginal role. Stevenson's search for analogies, was based on the questioning of the conventional Victorian anthropological opposition between primitive and civilized (Reid 2006: 8-9; Stocking 1987: 302-4) , an anthropological approach to fiction (Ambrosini 2006: 24) and one that pre-figures issues concerning the contemporary world (Reid 2006: 5) . Rather than imagining the imperial frontier in Samoa as at the end of all culture,
Stevenson presented it as a boundary between alternative cultural fields (Jolly 1996: 119) , an issue that also reflects on the meaning of the Roman Wall. 
The ruins of Englishness
Rudyard Kipiling (1865-1936) visited Hadrian's Wall (Mothersole 1924: 82-3 ) and wrote about it on several occasions. Kipling was born in India and travelled widely in Britain and overseas, writing numerous works of fiction that explored contemporary troubles (Pinney 2004) . By the early twentieth century, Britain was facing a difficult imperial situation and writers looked to the Roman past for morals that would help to bring stability to Britain's empire (Hingley 2000; Kumar 2003: 198 (Kipling 1906; see Hingley 2000: 56-7; Ricketts 1999: 305-6 Kipling's comment about the Picts and Scots having crossed Wall repeat an earlier motif. The Wall, as a ruin, can no longer serve to define the boundaries of English identity, but Kipling's account is ambiguous, since the whole speech is based on the premise that the English can still identify themselves and meet together to discuss common kinship (Young 2007: 203, 228-30) .
Kipling draws explicitly on Daniel Defoe's ‗The True-Born Englishman', thinking of the English as a mixed race (Ricketts 1999: 291) . The English, according to Kipling, were ‗taught' by the Phoenicians and the Romans, as well as by the Normans; he suggested that the complexity of English history would have ‗driven an unmixed race to the edge of lunacy' (Kipling 1928: 178) . (Kipling 1928: 180) . This continues to exclude people from the empire who had settled in England, the Scots and, apparently, the Germanic (Anglo-Saxon), unless the latter are included in Hollanders or Hanoverians. The
Roman Wall continues to serve as a referent for the exclusion of certain peoples from common kinship.
Conclusion: within, between and beyond the Walls
This paper has explored the contentious character of the Roman Wall by addressing how certain English, Scottish and Irish authors positioned themselves with regard to the metaphorical space that it creates. The accounts addressed suggest that the Wall had a specific value for authors throughout the British Isles at certain times, but the thoughts of these writers do not break down into neatly defined English, Scottish and Irish identities. Rather, the Walls are often drawn upon to think through nationhood in complex terms. These issues have been addressed by exploring the conceptual positioning of individual author within, between, or beyond the Wall(s).
From an English perspective, Hadrian's Wall's spatial relevance often appears to relate to its potential, or lack of potential, to define a barrier between the English and the Scots and/or Irish. In this way, the Wall includes the English within the civilized nation and excludes the uncivil. In the writings of Cobbett, Gore and Kipling, the Wall either fulfils this role, or has ceased to provide such a function due to its ruination and the movement of people across its line.
Swift projects a comparable view from a Protestant Irish perspective, the ruin of the Wall casting a critical light on England's courting of Scotland through Union. Perhaps the relationship between the distinct countries of Great Britain might be improved if the Wall still stood to its full height with its garrison in place.
Scottish writers sometimes articulated a connected idea of being beyond the Wall(s). In all these accounts, the Walls retains significance as living and animated entities. These writings, whether they stress ruination or survival, envisage the monuments as relevant to the determination of contemporary identity. It is the ambiguity of the Walls as ancestral but relevant, ruined but monumental and the area within the ambit of the Walls, English but also Lowland Scottish and (formerly) imperial Roman, that continue to make them so relevant to those who aim to think through issues of identity today. 
Appendix: research materials
The research for this paper addressed formal published texts that relate to Hadrian's Wall, while references to the Antonine Wall have also been located as part of the methodology. These source include histories, political tracts, antiquarian studies, poems, diaries, letters, novels, depictions and newspapers articles. Many texts have been found through the searching of on-line databases, but only a few are addressed here, in order to draw out issues relevant to themes set out in the introduction.
